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VOLUME XVI (1972) 


NUMBER ONE (153): Michael Kirby On Acting and Not-Acting - Jack Clay Self-Use in Actor 
Training - Kristin Linklater On Moshe Feldenkrais - Sophia Delza Tai Chi: The Integrated Exer- 
cise - Bari Rolfe The Mime of Jacques Lecog - Hovey Burgess Circus and the Actor (Interview) - 
Eugenio Barba Words or Presence - E. T. Kirby Delsarte: Three Frontiers - Vito Acconci Works - 
Adrian Piper CATALYSIS - Scott Burton Self-Works - Mark Long YELLOW SUITCASES - Stephen 
E. Weil Street Works at Noon - Alain Arais-Misson A MADRID - Brooks McNamara VESSEL: The 
Scenography of Meredith Monk (Interview) - Victoria Nes Kirby Georges Ribemont-Dessaignes 
- Georges Ribemont-Dessaignes THE MUTE CANARY (play) -Notes and Letters - New Books 
NUMBER TWO (154): Theodore Shank Collective Creation - Charles Morowitz Picasso’s FOUR 
LITTLE GIRLS - Claus Peymann Directing Handke - Carl Weber Handke’s Stage is a Laboratory - 
Constance de Jong ORGANIC HONEY’S VISUAL TELEPATHY - Joan Jonas’ OHVT (script) - 
Robert Israel THEME AND VARIATIONS - Dan Graham TV Camera/Monitor - Charlotte Rea 
Women’s Theatre Groups - Antonin Artaud LES CENCI: Letters, Preperformance, Blocking Dia- 
grams, Reviews, etc. - New Books 

NUMBER THREE (155): Michael Kirby Introduction to “Puppet” Issue - E. T. Kirby The Mask: 
Abstract Theatre, Primitive and Modern - Heinrich von Kleist On the Marionette Theatre - Jean 
Cocteau LE BOEUF SUR LE TOIT - Jarka Burian Otomar Krejéa’s Use of the Mask - John Towsen 
Bread and Puppet’s STATIONS OF THE CROSS - A. Richard Sogliuzzo Dario Fo: Puppets for a 
Proletarian Revolution - Mario Ricci MOBY DICK - Kazuko Oshima Takuo Endo and the Rela- 
tionship Between Actors and Dolls - Jennifer Merin Terayama’s JASHUMON - Michael Kirby 
The New Dance: An Introduction - Karen Smith, David Gordon’s THE MATTER - Steve Paxton 
The Grand Union - Sally Sommer Equipment Dances: Trisha Brown - Janelle Reiring Joan Jonas’ 
DELAY DELAY - New Books 

NUMBER FOUR (T56): Michael Kirby The Black Theatre Issue: An Introduction - Paul Ryder 
Ryan Fditorial: Olympic Theatre - James V. Hatch A White Folks Guide to 200 Years of Black and 
White Drama - Margaret Wilkerson Black Theatre in California - Jessica B. Harris The National 
Black Theatre - Lisbeth Gant The New Lafayette Theatre - James P. Murray Black Movies/Black 
Theatre - Paul Ryder Ryan Olympic Theatre: Marketa Kimbrell 408 B.C. (Athenians) - Carlos 
Augusto Fernandez 408 B.C. (Spartans) - Jér6me Savary 1896 - Michael Meschke 1912 - Mario 
Ricci 1932-1936 - Shuji Terayama 1968 - Frank Burckner 1976, 1984, 1992, 2000 - Paul Ryder Ryan 
Notes on Theatre in Germany - The Théatre Laboratoire Vicinal and Michael Kirby The Vicinal’s 
TRAMP - Aileen Robbins Tristan Tzara’s “Handkerchief of Clouds” (Introduction) - Tristan Tzara 
HANDKERCHIEF OF CLOUDS (play) - Letters - New Books 


VOLUME XVII (1973) 


NUMBER ONE (157): Michael Kirby Introduction - Norris Houghton Russian Theatre in the 
Twentieth Century - Nick Worrall Meyerhold’s THE MAGNIFICENT CUCKOLD - Frantisek Deak 
Blue Blouses - Frantisek Deak The AgitProp and Circus Plays of Vladimir Mayakovsky - Frantisek 
Deak Introduction to “The Championship of the Universal Class Struggle’ - Vladimir 
Mayakovsky THE CHAMPIONSHIP OF THE UNIVERSAL CLASS STRUGGLE (play) - Victoria Nes 
Kirby and Helen Wilga Introduction to “Moscow is Burning” - Vladimir Mayakovsky MOSCOW 
IS BURNING (play) - Gail Lenhoff The Theatre of Okhlopkov - Lee Strasberg Russian Notebook 
(1934) - Lee Strasberg Meyerhold’s Bio-mechanic Exercises (photo series) - Sidney Kingsley and 
Lee Strasberg An Interview with Okhlopkov - Jack Poggi The Stanislavsky System in Russia - Rima 
Shore Lyubimov/Yevtushenko: UNDER THE SKIN OF THE STATUE OF LIBERTY - New Books - 
Letters 

NUMBER TWO (158): Michael Kirby Introduction - Michael Kirby Richard Foreman’s 
Ontological-Hysteric Theatre - Ossia Trilling Robert Wilson’s KA MOUNTAIN - Basil Langton 
Journey to Ka Mountain - Ika Marinho Zanotto An Audience Structure for THE BALCONY - I|ka 
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Marinho Zanotto THE VOYAGE - Brian Arnott A Scenography of Light THE ARCHITECHT AND 
EMPEROR OF ASSYRIA - Barbara E. Nickolich Alwin Nikolais’ Uses of Light - Ronald Argelander 
Red Grooms’ HIPPODROME HARDWARE - Jared Saltzman and Stephen O'Donnell Electro- 
Acoustical Space - Jerzy Grotowski “Holiday” - Letters - New Books 

NUMBER THREE (159): Richard Schechner Introduction - Richard Schechner Drama, Script, 
Theatre, and Performance - Michael Gibson: Peter Brook On Africa (Interview) - Valentina 
Litvinoff The Yaqui Easter - Ann Halprin Community Art as Life Process - Franklyn Wepner The 
Theory and Practice of Orientation Therapy - Cynthia Mintz Kinesics and Performance - Ronald 
Argelander Scott Burton’s BEHAVIOR TABLEAUX - Daniel N. Stern On Kinesic Analysis (In- 
terview) - Bibliography - New Books - Letters 

NUMBER FOUR (160): Michael Kirby Introduction—Victoria Nes Kirby World Festival of 
Theatre—Paul Ryder Ryan Shiraz-Persepolis and the Third World—Chérif Khaznadar Tenden- 
cies and Prospects for Third World Theatre—Shuji Terayama Farewell To Grotowski—Denis Ca- 
landra Experimental Performance at Edinburgh—Theodore Shank CHRISTOPHER COLUMBUS 
at Dubrovnik—David Copelin Chicano Theatre—Michel Julian The World Festival of Youth— 
Brooks McNamara and Mady Schuman Spartakiade—F. T. Marinetti Marinetti’s Short Plays— 
Index—New Books—Letters 

Note: A complete index of THE DRAMA REVIEW was published in Volume 15, Number 4 (T52), 
Fall 1971. 


CONTRIBUTORS 


VICTORIA NES KIRBY has written and translated numerous pieces for THE DRAMA 
REVIEW. A collection of her translations of scripts and manifestos has been published in 
Futurist Performance (E. P. Dutton & Co.). 


CHERIF KHAZNADAR, director of the “Maison de La Culture” of Rennes, France, has 
directed for the Berliner Ensemble. A specialist in Arab Theatre, Mr. Khaznadar is the 
consultant for the Third World Permanent Theatre Committee. 


SHUJI TERAYAMA, poet, playwright and director, is the founder and director of the 
Tenjo-Sajiki theatre laboratory. This Tokyo-based group has been acclaimed at theatre fes- 
tivals throughout the world. In 1970, Terayama directed “La Marie Vision” at La Mama in 
New York. 


DENIS CALANDRA, a theatre practitioner, is presently lecturing on theatre in England. 


THEODORE SHANK, whose article “Collective Creation” appeared in T-54, is a professor 
of Drama at the University of California at Davis. He is the author of The Art of Dramatic 
Art. 


DAVID COPELIN is presently on leave from the Dramatic Art department of the University 
of California, Davis. His new translation of Alfred Jarry’s Ubu Roi was published in Sep- 
tember as Ubu Rex by Pulp Press in Vancouver, Canada. 


MICHEL JULIAN, based in London and Budapest, is one of the directors of European 
Theatre Co-Ordinate. He has contributed to several theatre magazines. 


BROOKS McNAMARA is a professor of drama at New York University and a contributing 
editor of THE DRAMA REVIEW. He is the author of The American Playhouse in the 
Eighteenth Century. 


